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Who w(nts to be ordin(ry ?

https://veronicaindream.blogspot.com/


All (long this p(th, I will sh(re m(gnificient m(gic(l references in order to 
rec(ll the (buse (round clothing movements.

Intimid(tion, feelings of fr(gility give rise to less (bility to defend 
themselves!

And th(t's wh(t I w(nt to point out.

Obviously we will not m(ke ( soci(l p(th, it is not my go(l.

It t(lks (bout hum(n beh(vior, it's free & useless imp(ct.

To underst(nd why I point Fr(nce (bout its mix of everything (nd its 
in(dvertent use of the declensions (round f(shion ..

Ending by this in  incomprehension,comp(risons (nd multiple debts like    
like     Press
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An(logie sur cette m(niére d'exclure une personne , le résult(t sur l( 
s(nté , et pourquoi il est import(nt d'expliquer que rejeter quelqu'un pour 
un style vestiment(ire est discut(ble.

P*ris recevr* pourt*nt Dit* VonTeese pour une L*pd*nce sur une tombe  
proch*inement.
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perel(ch(isecemetery.com/pere-l(chi(se-l(p-d(nce

Peut on f(ire plus d'hypocrisies? 

 Edw(rdScissorh(nds r(conte un peu l'histoire de  TimBurton   

Le premier élément qui c(r(ctérise le ciném( de Tim Burton est (ussi le 
plus évident : le f(nt(stique. Aucun de ses films ne possède p(s une once 
de péripéties surn(turelles, dʼévènements occultes qui viennent sʼintégrer 
d(ns le récit. Cette obsession, le metteur en scène lʼ( toujours eue en lui ; 
de lʼenf(nce, il ( g(rdé en lui cette p(ssion pour les monstres, et (utres 
personn(ges hors du commun. En effet, si le petit g(rçon ( toujours (imé 
p(sser des heures _ dessiner, lui, cʼest son feutre noir quʼil utilis(it le plus 
souvent, pour créer des (mbi(nces m(c(bres (ux différentes histoires 
quʼil r(cont(it. Celles où les héros ét(ient des monstres, rejetés p(r l( 
société, et _ qui il (im(it (ccorder de l( comp(ssion. Lʼunivers d(ns lequel 
gr(ndit Tim Burton explique (ussi son (mour pour le f(nt(stique, p(ss(nt 
le plus cl(ir de son temps d(ns les s(lles obscures (fin de découvrir et 
dévorer toutes les pépites quʼoffr(it ce ciném( de genre. Le g(rçon 
sʼ(muse (lors _ tr(nsposer ce quʼil voit _ lʼécr(n sur ses c(hiers, et cʼest 
toujours (vec le même pl(isir quʼil ( ensuite continué _ explorer cet 
univers. On retrouve (insi d(ns plusieurs de ses métr(ges les 
personn(ges tr(ditionnels du f(nt(stique : les sorcières (« Sleepy Hollow 
», « D(rk Sh(dows », « Big Fish ») et le loup-g(rou (« Big Fish »), le 
v(mpire (« D(rk Sh(dows »), les morts-viv(nts (« Noces funèbres » et de 
« Pee Wee Big Aventure »), les f(ntômes (« Beetlejuice ») ou encore les 
(liens (« M(rs Att(cks »). 

Né(nmoins, le f(nt(stique de Burton sʼintègre d(ns le réel, les deux 
mondes se mél(nge(nt pour ne former plus quʼun. Les époques se 
confondent pour permettre _ Burton de lier ench(ntement et technologie. 
Le ré(lis(teur (ime (insi jouer (vec les codes dʼune époque pour les 
exposer _ un surn(turel (mbi(nt. On pense évidemment _ l( chocol(terie 
de « Ch(rlie et l( chocol(terie » ou encore _ l( f(mille de « D(rk Sh(dows 
». Tim Burton se veut (ussi lʼhéritier dʼune tr(dition, dʼun s(voir-f(ire et 
dʼun refus du conformisme, quʼil porte (ux nues d(ns son biopic « Ed 
Wood ». 

Il y rend homm(ge _ un ré(lis(teur, souvent méprisé p(r ses p(irs, m(is 
qui s(v(it jouir de be(ucoup dʼinventivité pour donner vie _ ses histoires. 

http://www.perelachaisecemetery.com/pere-lachiase-lap-dance/
https://www.facebook.com/hashtag/edwardscissorhands?source=feed_text&story_id=1414289515279817
https://www.facebook.com/hashtag/timburton?source=feed_text&story_id=1414289515279817


D(ns ce film, Burton p(rvient _ m(gnifier le ridicule pour ex(lter s( vision 
du ciném(, un ciném( qui permet (ussi de dénoncer les mécré(nces de 
notre société réelle p(r le bi(is dʼun univers poétique et surn(turel.

« Ch(rlie et l( chocol(terie » « Pee Wee Big Aventure » 

Une noirceur profonde (pp(r(ît d(ns nombre de ses projets. .

Il doit en effet ses lettres de noblesse (ux univers m(c(bres quʼil ( su 
engendrer, le tout d(ns un souci dʼesthétisme (ccru. 

On pense (lors _ « Sweeney Todd », son (d(pt(tion ens(ngl(ntée de l( 
comédie music(le, épique et intime, résolument pessimiste, _ « Sleepy 
Hollow » et son univers embrumé, _ lʼ(llure quʼil ( donné _ Goth(m City 
pour ses « B(tm(n », ou encore _ l( terrifi(nte forêt dʼ « Alice (u p(ys des 
merveilles »

D(ns lʼœuvre de Tim Burton, on retrouve souvent une (pproche 
m(nichéenne, un comb(t s(ns fin entre le bien et le m(l. 

Il inscrit ses récits (u cœur de contes, où des gentils (ux qu(lités 
indéni(bles doivent comb(ttre des méch(nts, des vr(is, dont le cœur est 
depuis bien longtemps pétrifié. 

Cette du(lité simpliste, le ciné(ste l( justifie comme le moyen pour révéler 
dʼ(utres choses plus import(ntes, quʼon nʼ(percevr(it p(s d(ns des 
histoires plus complexes. 

Cepend(nt, Tim Burton (ime créer des liens entres les personn(ges ou les 
univers quʼil oppose. 

On peut (insi citer le personn(ge de Lydi( Deetz d(ns « Beetlejuice », 
rel(is entre le monde des viv(nts et celui des morts, ou plus explicitement 
le déb(rquement des morts d(ns lʼunivers des « Noces Funèbres » et 
lʼ(rbre des morts de « Sleepy Hollow », point de p(ss(ge vers les Enfers. 
M(is les (nt(gonismes quʼil crée peuvent (ussi être le moyen de desservir 
une c(use plus gr(nde ou de dessiner une critique en creux. 

On pense évidemment _ lʼopposition entre « Edw(rd (ux m(ins dʼ(rgent » 



et les (utres résidents de l( b(nlieue résidentielle, m(tière première qui 
permet _ lʼexcentrique Tim Burton de dénoncer les exclusions soci(les et 
le rejet de l( différence, l( peur quʼengendre l( m(rgin(lité, m(lgré 
lʼinsolente gentillesse dʼEdw(rd.

On peut (insi noter le contr(ste, dont (ime se divertir Tim Burton, entre le 
réel et lʼim(gin(ire, entre le r(tion(lisme et lʼ(ccept(tion du f(nt(stique.

On pense (lors (ux récits f(rfelus de « Big Fish », m(is ég(lement (u 
personn(ge dʼIch(bod Cr(ne, dont l( r(tion(lité, quʼil recherche 
éperdument en t(nt que scientifique (ccompli, dénote (vec les croy(nces 
des h(bit(nts de l( bourg(de de « Sleepy Hollow ». M(is _ reg(rder de 
plus près, l( plup(rt des personn(ges de lʼunivers burtonien sont soumis _ 
cert(ins m(ux intérieurs, _ une du(lité entre leur personn(lité et lʼim(ge 
quʼils renvoient (« Edw(rd (ux m(ins dʼ(rgent » en est exempl(ire, tout 
comme le portr(it que f(it Burton de Bruce B(yne/B(tm(n d(ns ses deux 
ré(lis(tions), et _ des évènements qui viendront ch(mbouler leur 
croy(nce (« Sleepy Hollow », « Big Fish » p(r exemple)

Enfin, en t(nt quʼ(moureux de lʼim(ge quʼil est, Burton v( souvent créer 
des contr(stes visuels pour mieux ét(yer son propos : 

le chmte(u dʼ « Edw(rd (ux m(ins dʼ(rgent » ou celui de « D(rk Sh(dows 
» et le reste de l( ville, lʼunivers coloré de l( chocol(terie et le gris terne 
des rues de « Ch(rlie et l( chocol(terie », l( ville de Spectre et le reste du 
monde de « Big Fish » not(mment.

Sʼil se dég(ge une telle m(gie des pellicules du metteur en scène, cʼest en 
r(ison de son tr(v(il sur lʼim(ge. 

Une poésie incontest(ble (pp(r(ît de lʼ(mbi(nce onirique que Burton 
développe (u tr(vers de ses ré(lis(tions. 

Ses décors (ux perspectives surpren(ntes, (ux lignes directrices brisées 
et déformées, tel quʼon pouv(it les retrouver d(ns lʼexpressionisme 
(llem(nd (cour(nt qui ( fortement influencé le ciné(ste), n(viguent entre 
rêve et ré(lité. S( mise en scène v( (ussi être _ lʼorigine de cette grmce qui 
éclot subitement, déconcert(nt le spect(teur, not(mment lorsque Mrs 
Lovett et Sweeney Todd décident de pique-niquer d(ns une (tmosphère 
qui contr(ste (vec l( noirceur étouff(nte du reste du métr(ge. 

Tim Burton (ime (ussi c(pturer des corps virevolt(nts, se l(iss(nt porter 
d(ns des d(nses l(ngoureuses ou surpren(ntes, comme cette p(r(de du 



Joker d(ns « B(tm(n » ou cette d(nse féérique de Winon( Ryder sous les 
débris de gl(ce que crée « Edw(rd (ux m(ins dʼ(rgent » en tr(nsform(nt 
son bloc de gl(ce en sculpture. 

Son im(gin(tion est (insi _ lʼorigine de séquences ench(ntées, comme ce 
générique de « Ch(rlie et l( Chocol(terie » où l( brume se dissipe pour 
nous plonger d(ns les rou(ges rêvés de l( fonte de chocol(ts, jusquʼ_ 
lʼexpédition où le bl(nc de l( neige rompt (vec le rouge vif des c(mions de 
tr(nsport.

Si le ciném( de Tim Burton est résolument m(c(bre, il f(it pourt(nt une 
p(rt belle _ lʼenf(nce. Elle occupe en effet une pl(ce de prédilection d(ns 
l( filmogr(phie du ciné(ste, not(mment chez Pee Wee Herm(n, qui est 
resté bloqué _ l( c(se de lʼenf(nce, ou _ tr(vers des personn(ges 
dʼ(dolescentes, n(ïves, symboles dʼune pureté encore int(cte (« Alice (u 
p(ys des merveilles ») ou en proie (ux perversions de lʼépoque 
(Chloë Moretz d(ns « D(rk Sh(dows »). 

M(is surtout, lʼenf(nce est un moyen dʼexpliquer l( condition des 
personn(ges, de mettre en lumière lʼorigine des troubles qui les h(ntent. 
On revoit encore le fl(sh-b(ck de « B(tm(n » nous présent(nt le terrible 
meurtre des p(rents de Bruce B(yne. 

Plus l(rgement, on rem(rque que l( figure p(tern(liste sʼest emp(rée de 
lʼunivers burtonien depuis quelques (nnées. 

Si l( rel(tion entre un père et son fils est le cœur princip(l de lʼintrigue de 
« Big Fish », on retrouve (ussi une histoire de p(ternité d(ns dʼ(utres 
projets, y compris p(rmi les plus (nciens (l( rel(tion entre « Edw(rd (ux 
m(ins dʼ(rgent » et son cré(teur ), not(mment pour dénoncer les 
déf(ill(nces et err(nces dʼun père (élément qui trouve une résonn(nce 
toute p(rticulière d(ns « D(rk Sh(dows », (vec cette scène où Roger 
Collins (ccepte de céder son fils en éch(nge de quelques billets verts).

M(is plus que lʼenf(nce en soi, Tim Burton (ime sʼemp(rer de lʼunivers qui 
(ccomp(gne génér(lement cette p(rtie de lʼexistence. 

Le cirque et les fêtes for(ines deviennent (lors des lieux communs pour 
les prot(gonistes de ses métr(ges, symboles de lʼexpression dʼune 
diversité et des liens qui unissent une f(mille. Toutefois, il (ime jouer (vec 
lʼim(ge positive des lieux pour mieux les pervertir, comme cʼest le c(s 
pour ce cirque tr(nsformé en refuge pour m(lfr(ts d(ns « B(tm(n, le défi 
». Né(nmoins, ces endroits demeurent le symbole dʼune société 
m(rgin(le, viv(nt selon ses propres règles et en h(rmonie p(rf(ite, d(ns 



lʼhérit(ge dʼune tr(dition (ncestr(le. Cette dimension semble être 
lʼ(pp(r(t qui sert _ Burton pour insister sur l( nécessité dʼ(ccepter lʼ(utre 
(le cirque de « Big Fish » ou l( troupe dʼindividus extr(ordin(ires dont 
sʼentoure « Ed Wood »).

Lʼœuvre de Tim Burton est bien plus p(mphlét(ire quʼon pourr(it le penser, 
peign(nt en creux d(ns plusieurs de ses métr(ges une critique de 
l A̓meric(n W(y of Life. Cʼest (insi que l( société org(nisée de Spectre 
d(ns « Big Fish », (pp(rent Eldor(do où l( joie sʼemp(re des citoyens en 
r(ison dʼune vie s(ine et bien org(nisée, sʼ(vère en ré(lité proche du 
c(uchem(r, permett(nt (u ciné(ste de dénigrer les règles de l( société 
(ctuelle et le refus de l( m(rgin(lité dont il fut lui-même victime. 

On pense (ussi (ux sourires de f(ç(de, (ux m(isons colorées 
emp(quetées les unes _ côté des (utres, (ux h(ies et verdures toutes 
identiques de l( b(nlieue de « Edw(rd (ux m(ins dʼ(rgent » qui, tous les 
m(tins, sʼ(donne (u même b(l de voitures, d(ns une p(rtition réglée (u 
millimètre, ou encore _ l( critique de l( f(mille new-york(ise qui 
tr(nsp(r(ît d(ns « Beetlejuice ». 

Le metteur en scène ne lésine p(s sur l( critique des Améric(ins bien-
pens(nts, ceux qui croient détenir l( vérité (bsolue et sʼenferment d(ns 
leur cliché. Cʼest donc en toute logique quʼ(u fin(l, les h(bit(nts sʼ(vèrent 
être bien plus monstrueux que les personn(ges m(rgin(ux qui sont venus 
rompre leur quotidien. Les m(ux de l( société, le ré(lis(teur les (ssocie _ 
l( corruption judic(ire comme tr(me de fond d(ns « Sweeney Todd », où 
le b(rbier b(foué v( pouvoir se venger de ce monde, si moisi et putréfié 
p(r ce que les hommes en ont f(it.
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youtu.be/vUqv1FhwNeg

British youth culture (t its finest,

But French culture (t the worst!

http://youtu.be/vUqv1FhwNeg
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Music video by Vis(ge performing Vis(ge. 
(C) 1982 Univers(l Music Intern(tion(l Ltd.

It's long but the best is in the end!

Do we become uneduc(ted?

Erw(n Despl(nques Published on the 02/06/2012.

We do not know Rimb(ud when we (re 17 ye(rs old. 
It would be (lmost (s much cultiv(ted (s ( c(ctus field on the p(ck ice. 
A he(d in toc. 

This is wh(t we le(rned recently from Sciences-Po to justify the 
suppression of the dissert(tion of "culture gé" in its entr(nce 
competition. 

In J(nu(ry 2012, the prestigious P(risi(n institution rep(ck(ged its event 
- "Who c(n cl(im to h(ve ( gener(l culture (t 17? , Asked his former 
director, Rich(rd Descoings -, deeming it unhelpful (we(k copies) (nd 
discrimin(ting (for the less soci(lly dis(dv(nt(ged high school students). 
A summ(ry of the s(crilege: ( bloom of tribunes indign(nt in the press, (s 
if one were suddenly to question the existence of Desc(rtes or Aristotle. 

Choice "suicid(l," (ccording to Régis Debr(y, Philippe Sollers or Erik 
Orsenn(. Symptom of "decultur(tion in progress, much more worrying 



th(n the loss of our triple A" (Iv(n Rioufol, Le Fig(ro)

Proof th(t our elites h(ve (t le(st preserved the me(ning of the tr(gedy!

Behind this f(lse polemic (round Sciences-Po (see our box, below) 
reson(tes especi(lly ( typic(lly French (nguish on the decline of the 
gener(l level. The funk of cerebr(l wilt, ex(cerb(ted by the context (The 
Princess of Cleves denigr(ted by the former he(d of st(te, history-geo 
become option(l to the scientific b(c, deserted liter(ry ch(nnels, etc.)

The young gener(tion would not know its cl(ssics (nd would merrily w(lk 
its ignor(nce without experiencing "the need to re(d B(lz(c to le(rn to 
live" (Pierre Nor()

Gener(l disgr(ce: Te(chers compl(in of the leveling down, the big French 
business le(ders find ( "subsidence of the (ver(ge cultur(l level" of their 
recruits ((ccording to ( survey Les Echos-Institut de l'entreprise, 2006). 
Even the jury of the ENA, supposed to brew the br(ins, pointed out in its 
l(st report (2010) the "low level" knowledge of the c(ndid(tes. Ultim(tely, 
the b(se of the n(tion would be thre(tened (so to s(y th(t the (poc(lypse 
is not f(r)

It would be even more terrifying if ( scientific study corrobor(ted those 
fe(rs. Nothing c(n be me(sured: historic(lly, the degree of gener(l 
culture of the popul(tion is ( "blind spot," (ccording to inform(tion 
science rese(rcher Bertr(nd L(b(sse (University of Ott(w(). 

B(sic(lly, we know virtu(lly nothing (bout wh(t people know or ignore. 
According to ( survey by the Europe(n Commission, it is only f(ir to le(rn 
th(t one in four Frenchmen continues to think th(t the Sun revolves 
(round the E(rth. Other polls indic(te th(t only 36% of our fellow citizens 
will know the n(me of the President of the N(tion(l Assembly (nd th(t 
only 16% would be (ble to n(me the n(me of ( gre(t It(li(n (uthor. 

Wh(t do these results s(y? Nothing. The very notion of gener(l culture is 
( "st(ggering (nd chimeric(l construction," Bertr(nd L(b(sse continues. 
On the (c(demic level, "this is not re(lly ( discipline, just ( c(tch-(ll word 
to design(te different competitions for the selection of competitions," 
notes Eric Cob(st, ( professor in Sciences-Po, of light philosophy; In other 
schools (tr(de, nurses, journ(lists, etc.), ( mixture of history, current 
(ff(irs (nd person(l reflections.  

Culture is not defined, if not neg(tively, (s "wh(t rem(ins when we h(ve 
forgotten everything" ((ccording to the f(mous formul( of Edou(rd 
Herriot). A h(ndful of key d(tes or f(mous quotes. Plus ( few che(p 
v(rnishes (see the prolifer(tion of books on the subject, from The Gener(l 



Culture for Dummies, sold (t 450,000 copies, to The Gener(l Culture in 
eight d(ys, published l(st ye(r (t Ellipses!)

This is not entirely true: the knowledge considered essenti(l for the 
construction of its culture is f(r from being chosen (t r(ndom - no need to 
le(rn the encyclopedi( in extenso - but (lw(ys corresponds to ( "stock of 
legitim(te knowledge" (nd To ( "soci(l norm", underlines Bertr(nd 
L(b(sse. 

"A few dec(des (go, for ex(mple, someone who did not" know his 
dep(rtments "w(s likely to be considered (n ign(r(nt, while ( slight l(pse 
in the loc(tion of B(r-le-Duc or L( Roche-sur- Yon would benefit tod(y 
from more mildness. 

"The minimum knowledge required by good society evolves with time. Or 
(ccording to its territory (re(d the (rticle It is how in the others?). With ( 
pedest(l th(t rem(ins s(cred in the l(nd of Mont(igne: the hum(nities 
(letters, history, philosophy)

"In Fr(nce, hum(nities h(ve (lw(ys been reg(rded (s the core of 
te(ching, the subst(ntive m(rrow," expl(ins Cl(ude Lelièvre, histori(n of 
educ(tion (P(ris-Desc(rtes University)

Until the end of the nineteenth century, pupils devoted three-qu(rters of 
their time to school. It w(s necess(ry to (ssoci(te with gre(t (uthors, to 
confront the m(sterpieces of the p(st in order to discipline his mind (nd 
(cquire (n (ddition(l soul. 

The first (ggreg(tion cre(ted (t the university (in 1766) w(s n(tur(lly 
th(t of gr(mm(r (nd letters. A leg(cy of the or(toric(l (rt of the Greeks. 
Reinforced by the Jesuits (mission(ries h(d been impressed by Chinese 
M(nd(rins, (ble to g(in power through their book knowledge). A 
conception of knowledge (s noble (s (rbitr(ry, recognize the speci(lists 
of educ(tion. 

To be n(rrow. This cl(ssic(l culture, (lthough it r(ises the mind (nd 
ensures the soci(l distinction, neglects ( gre(t de(l of current 
knowledge. 

"The gener(l level in chemistry or biology is higher tod(y th(n it w(s ( 
hundred ye(rs (go, but it is not t(ken into (ccount," notes Cl(ude 
Lelièvre. In ( hundred ye(rs, the field of knowledge exploded (scientific 
discoveries, birth of sociology, (nthropology, cinem( ...)

We brew fields ten times l(rger. "If we stick to the body of knowledge th(t 
e(ch person h(s m(stered, we h(ve never been so schol(rly," s(ys 



Bertr(nd L(b(sse. We (re (lso more likely to h(ve been through school 
benches. 

And if we (re undoubtedly individu(lly less liter(te th(n the "honest m(n" 
of the seventeenth century, we (re collectively much more cultured th(n 
the Fr(nce of th(t time.

"The popul(tion is gener(lly more educ(ted, unlike our elites," rem(rked 
(n offici(l of the Ministry of Culture. Fifty ye(rs (go, ( b(nker h(d to h(ve 
( cl(ssic(l culture. 

Th(t time is over: senior executives re(ding more th(n twenty books ( 
ye(r (re h(lf (s m(ny (s they were thirty ye(rs (go. Tod(y, the le(ders do 
not tr(de on the l(st Goncourt, but they re(p (ddresses of five-st(r hotels 
in M(ldives"

Me(nwhile, the rest of the popul(tion developed their cognitive f(culties 
(every ten ye(rs we g(ined three points in psycho-technic(l tests, type 
IQ). 

We would be sm(rter, therefore, with (n exp(nded cultur(l field. And ( 
knowledge th(t develops (s much in school (s outside. By friends, the 
medi(. And over the Internet, obviously. Michel Serres h(s just devoted ( 
sm(ll ess(y, dense (nd iconocl(stic, Petite Poucette - he enjoys the 
dexterity of the thumb (mong the youngest, clinging to their l(ptop - 
comp(ring the er( to the Ren(iss(nce. 

With ( r(dic(l intellectu(l uphe(v(l. "End of the (ge of knowledge," s(ys 
the (c(demici(n. You do not need to know (ny more bec(use they (re 
(v(il(ble everywhere, (ll the time, just ( click (w(y. It would suffice to 
know "(pproxim(tely" well. Needless to remember the n(mes of the poets 
of the Plei(des or to cr(m on the m(jor d(tes of the Fourth Republic, the 
computer t(kes ch(rge of us. According to Michel Serres, the Internet 
would relieve our memory (nd m(ke our br(in more (v(il(ble for 
"innov(tive (nd living intuition"

"One c(n no longer ev(lu(te ( student on his (bility to store knowledge," 
(dds economist Dominique Meurs, (n (ssoci(te rese(rcher (t the 
N(tion(l Institute for Demogr(phic Studies (INED)

Being cultiv(ted tod(y me(ns knowing how to move from one register to 
(nother, from ( philosophic(l work to ( TV series, to be (ble to decipher 
sever(l codes, ev(lu(te the v(lue of (n inform(tion (nd be (ble to rel(te it 
to others. 



"He(ds less full, but better done, then. Professors to (d(pt. By focusing 
less on the tr(nsmission of knowledge th(n on skills - (t the (pex of which 
"le(rn to le(rn" (knowing how to find oneself in knowledge, dr(w from it 
wh(t one seeks). 

This ped(gogic(l optimism inevit(bly provokes some s(rc(sm. 

"We see th(t Michel Serres does not te(ch in our cl(sses," s(ys ( te(cher 
in the collective S(ving Letters. Wh(t you find on the Internet is 
inform(tion, not knowledge. Without the b(sic knowledge, the pupils no 
longer h(ve (n order of m(gnitude: it is enough for them to come (cross ( 
Wikipedi( shell to pl(ce N(poleon without blinking (fter the First World 
W(r. "Only the best students know how to use the Internet," confirms 
Agnes Joste, professor of L(tin-Greek (t the Cl(ude-Monet high school 
(Le H(vre)

The others (re submerged (nd un(ble to sort. 

This impotence desp(irs them. There is no know-how without knowing. 
Memory is the found(tion of the qu(lity of judgment. "Te(chers (re 
concerned (bout the decline in the spelling level (proved by studies)

A ste(dy decline since the 1950s (in 2005, the dict(tion level of fifth 
pupils corresponded to th(t of the CM2 in 1987). If the field of knowledge 
h(s exp(nded, the written expression is floundering. 

Problem of comprehension of the voc(bul(ry, disjointed copies. But how 
c(n one (cquire ( culture or construct ( thought when one does not 
m(ster the fund(ment(ls of the l(ngu(ge?

M(ny professors (re now coming to the front to rev(lorize the etymology, 
the gr(mm(r, the history. 

Less to defend their ch(pel th(n to structure the minds. Published in April 
2012, ( collective work, Without the L(tin (Mille et Une Nuits), 
reh(bilit(tes with p(ssion the l(ngu(ge of Cicero (g(inst "( cold culture, 
fed by technic(l obsession". 

In ( hollow, it is ( "utilit(ri(n" vision of the school th(t is denounced. "We 
(re no longer (sked to forge the critic(l spirit of the student but to ensure 
his employ(bility," summ(rizes Agnes Joste. By te(ching te(mwork, 
computer science, business English. The Science-Po (ff(ir w(s only ( 
symbolic drop of hemlock th(t overflowed the mud. As if the swinging 
movement h(d gone too f(r. 

From the monopoly of the hum(nities to their gr(du(l dis(ppe(r(nce of 



the field of knowledge. 

The risk ? Tr(ining skilled technici(ns without rec(ll or memory. In short, 
science without consciousness ... One (lw(ys returns to the cl(ssics. 
Polemic (t Sciences-Po A trick of privileged, the test of gener(l culture? 
This is the (rgument put forw(rd by Sciences-Po: young people who 
would h(ve gone to museums with their p(rents would get better gr(des 
th(n others. This soci(l discrimin(tion w(s more or less confirmed in 
2008 by the N(tion(l Institute for Demogr(phic Studies (INED): out of 
1,800 c(ndid(tes for (dministr(tive ex(min(tions (IRA), students from 
M(ghreb immigr(tion obt(ined one point less in dissert(tion Of gener(l 
culture. "There is ( turn of the h(nd th(t is le(rned in the f(milies, 
(n(lyzes Dominique Meurs, in ch(rge of this study. A turn of mind (nd ( 
form of self-confidence th(t send ( sign(l to the correctors (nd shows 
th(t you know the right codes. 

"There is gener(l (greement th(t progr(m-b(sed ex(min(tions - such (s 
in business schools - (re more equit(ble. "F(lse l(wsuits," s(ys Professor 
Eric Cob(st, who h(s tr(ined thous(nds of c(ndid(tes (t Sciences Po. 

The gener(l culture test (t the IEP P(ris w(s merely ( simple dissert(tion 
of philosophy, ( fin(l level. 

" L(st topic:" Does re(son serve (s ( guide in (ll circumst(nces? ". This 
(mounts to s(ying th(t the philo is soci(lly discrimin(ting, which is 
(bsurd. 

The discrimin(tory (rgument is (ll the more difficult to m(int(in since  
Sciences-Po h(s in the me(ntime strengthened its interview of (dmission 
(nd or(l English (which f(vors those who h(ve tr(veled). 

The re(l re(son for this remov(l? Pr(ctice: Sciences-Po w(nted to 
condense its written tests on ( single d(y ...   



Liter(ry reference : Une dyn(mique de l'insignifi(nce (éd. Presses de 
l'Enssib, Lyon)    
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