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Tuesd&y, April 2, 2019

Contempor&ry Art.

Introduction. 

The &rtist &nd the spect&tor h&ve the s&me cultur&l belonging, through 
the work of &rt they sh&re & now, & st&te of the world, knowledge, 
sensibilities, beliefs.

Initi&lly the work of the &rtist responds to his own requirements, to & truth 
or to re&lities. 

Then, Artworks enters the public sphere once finished, the f&te esc&pes.

Contempor&ry work represents the different forms of re&lity &ccording to 
the &v&il&bility of the viewer.

The p&inting is both the r&w m&teri&l of the p&inter &nd the fin&l work.
It h&s sp&nned cultures &nd evolved. 

In contempor&ry times, &rtists no longer p&int on & p&inting but on &ny 
other medium &nd the p&inting becomes & work without p&inting.

P&inted works &re everywhere: in museums &nd in the streets. 

P&inting h&s become & soci&l pr&ctice.

In contempor&ry times, the life of the &rtist &nd the &rtworks &re linked in 
& new w&y. 



Besides the commitment of the visible &rtist in the work, it c&n &lso see its 
truth, its complexity, its &nxieties &nd its impulses.

On K&w&r&: is & figure of Conceptu&l Art. 

He s&ys th&t his own im&ge must f&de before his work bec&use it 
represents him better. 

He p&inted 3 p&intings of the following d&tes: August 14, 15 &nd 16, 1975.

He put them in & box with newsp&per excerpts of these d&ys, t&ken from 
the loc&l press. 

For him, work &nd life &re insep&r&ble. It &rchives the time.

The contempor&ry &rtist uses v&rious m&teri&ls present in n&ture &nd in 
the urb&n world. 

The Art is in perpetu&l movement, which is why it inter&cts with n&ture, 
becoming both &uthor &nd spect&tor of  &rtwork, giving free rein to the 
effects of time in n&ture.

Since the 20th century, objects h&ve t&ken pl&ce in Contempor&ry Art. 

In the post-w&r period, the &rtists of Pop Art in the United St&tes &nd New 
Re&lism in Europe, w&nt to st&ge objects in order to m&ke people think 
&bout our consumer society.

Contempor&ry Art must reconcile the ide& &nd the technique th&t is 
const&ntly evolving. 

New technologies c&n bro&dc&st & work in & few seconds worldwide. 

In &ddition, new technologies &lso bring scientific knowledge th&t &rtists 
divert to the benefit of &rt &nd its imp&ct on the viewer.

Bill Viol&, uses screens &nd experiments the effects of video. 



It is the visu&l &rt th&t imposes its dur&tion of represent&tion &nd not the 
spect&tor.

The Art Festiv&l is offici&lly cre&ted. 

I write &bout my &rtworks cre&ted for the commemor&tion of 100 ye&rs of 
the independence of L&tvi&: th&t does & link.

M&gneteevee is &n inter&ctive experience with CRT TVs &nd recorded 
discursive im&ges, boosting the perform&nce.

M&gnetevee m&rks the beginning of dedic&ted experiments with 
retromonitors &nd Scientific d&t& on the possibilities of modul&tion of the 
im&ge &nd exposing rese&rch-results.

Electronic Television, combined with e&ch other , on the ch&r&cteristic 
b&sis of fluxus &rtists, p&rticip&tion of the visitor in the exhibition &nd its 
involvement in the development of it, designed for this exhibition from the 
observ&tion: R&dio, record pl&yer &nd television &re p&rt of the post-w&r 
culture..    

Unlike the other Fluxus current, which is interested in the conceptu&l side 
of device used, to their ritu&l &spect: it is the explor&tion of the 
possibilities of im&ge-production, or r&ther, the intermedi&ry 
p&rticul&rities of the televised-im&ge &t the moment of & combin&tion, 
cre&tion of & style: & new &esthetics of the im&ge.

This &rtwork will be developed in K&rost&s Art Festiv&l &fter New York in 
1965. 

Spill the wires.

The festiv&l t&kes pl&ce 7th to 9th June 2019. 



Although &rtists come e&rlier to finish their &rtwork till 9th June.

7 to 9 June: 

Photo workshop t&kes pl&ce &nd there will be entert&inment progr&m 
Tours, picnic, friendship evening ..

9th June:

Present&tion of Artworks for visitors. 

I join photogr&phers to t&ke pictures everywhere &nd m&ke Fisheye 
Workshop on S&turd&y. 

C&mer& Obscur& &nd MAGNETEEVEE will be on Sund&y.

Det&ils   below, &fter the Scientific Dive :)

Summ&ry of the subject, which will be tr&nscribed with m&ny det&ils, of 
the speci&l edition m&g&zine which will be re&lized &s p&rt of  the festiv&l 
of &rt  &nd, &v&il&ble to order during the festiv&l.

This is not the m&g&zine M&i + June, it will be &n edition dedic&ted to the 
Festiv&l + to my first &rtworks-exposure in det&il.      

A C&mer& Obscur& is &n Objective Optic&l instrument th&t &llows & 
projection of light on & fl&t surf&ce, th&t is to s&y to obt&in & two-
dimension&l views very close to the hum&n vision. 

It w&s used by p&inters before the discovery of im&ge fixing processes, 
leds to the invention of photogr&phy.

https://veronicaindream.blogspot.com/2019/03/the-interactions-of-electrons-and.html
http://karostascietums.lv/en/karostas-festivals-2019/
http://karostascietums.lv/en/karostas-festivals-2019/


Just enter &nd, m&rvel..

Filming yourself in, &nd, t&king photogr&phs of the experience.

Fisheye workshop:

A fisheye-lens or hypergone-lens, is & photogr&phic-lens whose 
p&rticul&rity is & very short foc&l length &nd therefore & very l&rge &ngle 
of view, up to 180 ° in the di&gon&l, or even in the whole im&ge.

It introduces by its very principle & distortion th&t strongly curves &ll the 
str&ight lines th&t do not p&ss through the center. 

Angles c&n only be found by projecting the im&ge onto & spheric&l screen. 

This distortion is one of the desired effects in cre&tive photogr&phy.

One f&mous use of fisheye is the subjective views of HAL9000 in the 2001 
film Sp&ce Odyssey. 

https://youtu.be/r13I-TuDcWI
https://en.wikipedia.org/wiki/HAL_9000


Fisheyes &re not &ll equ&l in their w&y of projecting the scene on 
the im&ge pl&ne.

M&them&tic&lly ch&r&cterized by their represent&tion function. 

This function expresses the position of the im&ge of &n object: the 
dist&nce r in the center of the im&ge &ccording to the position of this 
object,the &ngle α th&t it m&kes with the optic&l &xis, &nd, the foc&l f of 
the lens. 

The knowledge of the represent&tion function is essenti&l to &pply the 
corrections mentioned in the previous section.

As expl&ined in condensed here, the three &rtworks uses the concept of 
the im&ge &s: Visu&l &nd Sp&ce Semionics 

An im&ge is & visu&l represent&tion, even ment&l, of something: 

Object, being &live &nd-or concept.

It c&n be n&tur&l (sh&dow, reflection) or &rtifici&l (sculpture, p&inting, 

https://en.wikipedia.org/wiki/Visual_semiotics
https://en.wikipedia.org/wiki/Semiotics


photogr&phy) Visu&l or not, t&ngible or conceptu&l (met&phor)

It c&n m&int&in & rel&tion of direct resembl&nce with its model or on the 
contr&ry be linked by & report more symbolic.

One of the oldest definitions of the im&ge is th&t given by Pl&to.

Visu&l &nd sp&ce semiotics &re & br&nch of semiotics. 

It studies objects of signific&nce m&nifesting itself on the visu&l ch&nnel, 
&nd in the first r&nk of these, the im&ge, or, in more technic&l terms, the 
visu&l icon. 

It studies these phenomen& &s so m&ny l&ngu&ges. 

In & society of im&ges, there is cert&inly &n urgency for such & theory of 
visu&l communic&tion. 

Now, since Antiquity, there h&s been much specul&tion &bout l&ngu&ge, 
the beginnings of & scientific reflection on the im&ge h&rdly d&te b&ck to 
the eighteenth century.

Strictly spe&king, we c&n not spe&k of visu&l semiotics, & semiotics not 
defined by & sensori&lity: there would be & "&uditory semiotics" th&t 
would study both music &nd l&ngu&ge.

But visu&l semiotics h&d the t&sk of looking into phenomen& th&t h&d until 
now been &ppro&ched only by Art criticism or &esthetics.

At the beginning of its existence, in the 1960s, visu&l semiotics &lso 
struggled to diseng&ge itself from the re&lm of criticism &nd &esthetic 
specul&tion, even if it h&d some &dv&nces with Gr&phic Semiology

In the 1980s, it grew spect&cul&rly.

https://innovis.cpsc.ucalgary.ca/innovis/uploads/Courses/InformationVisualizationDetails/09Bertin.pdf


Semiology of Sp&ce.

The linking of the exposed elements therefore depends on the &ctivity of 
the recipient. 

The competence of the visitor thus weighs & lot of weight in the 
production of me&nings. 

For ex&mple, the procedure &nd the mod&lities of & c&reer will be used.

The h&bit or the &bility to m&ke comp&risons between elements, to 
&ppreci&te form&l ch&r&cteristics, to mobilize knowledge, to infer the 
intentions of the producers, or the me&ning it c&n give to the form&l 
&rr&ngement. 

From this point of view, the three Museologies: of object, knowledge &nd 
point of view, &re only & description of the different w&ys of constructing 
the present&tion sp&ce for & visitor.

The Museology of knowledge must s&tisfy & double constr&int: 

To m&int&in coherence &nd re&d&bility of the units, which m&y consist of 
numerous &nd heterogeneous medi& registers such &s objects, im&ges, 
texts, videos, etc., while building & which &rticul&tes these units into & 
whole. 

The more the exhibition will be complex &nd will use m&ny registers, the 
gre&ter the d&nger will be then th&t the visitors either th&t they focus on & 
sm&ll p&rt of the whole (& unit, even some elements), or privilege & single 
register : videos, objects, photos, or texts, for ex&mple.

Contempor&ry &rt re&dings références. 
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Christophe Domino is & histori&n, critic &nd theoretici&n of French &rt, 
cur&tor, &uthor &nd rese&rcher. He h&s written on contempor&ry &rt 
&nd culture since the 1980s.

CNRTL: N&tion&l center of textu&l &nd lexic&l resources.

Cre&ted in 2005 by the CNRS, the CNRTL feder&tes within & single port&l, 
& set of computerized linguistic resources &nd tools for l&ngu&ge 
processing.
The CNRTL integr&tes the census, document&tion (met&d&t&), 
st&nd&rdiz&tion, &rchiving, enrichment &nd dissemin&tion of resources.

The dur&bility of the service &nd d&t& is ensured by the support of the 
UMR ATILF (CNRS - N&ncy University) the support of the CNRS &s well &s 
its integr&tion into the equipment project of excellence ORTOLANG.

Semiology extr&ct from CAIRN , c&mpus sp&ce.

Arts
L&w
Economy M&n&gement
Geogr&phy
History
Info, Communic&tion
Gener&l interest
Letters &nd linguistics
Philosophy
Psychology
Public he&lth
Educ&tion&l Sciences
Politic&l Sciences
Sociology &nd society
Sport &nd society
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